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(All Strings bc.4-10) - Stopping the strings as close to the bridge as possible, bow directly onto the top of the bridge to create a hissing sound. Copyright © 2006

- (Fls. b.6-7) - Partially covering the airhole, articulate to create the phonetically written effect.
* - (Pno, b.13) - The arrow denotes the note that should be rhythmically placed, grace-notes come either before or after the arrow.
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- (Fls. b.23) - Cover the airhole completely with mouth, and blow forcefully into the tube, as if to clean it, resulting in an airy harmonic gliss.
.2, b.23) - Rhythmically and forcefully drag brush over skin of drum.
- (VIns & Vla, b.24) - Scrape tone: Playing arco at the frog, and exerting extreme pressure pull the bow toward the player (ie. along the string) resulting in a rattling sound.

up the notated
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# - (Tpts 1 & 3, b.25) - Blow tonelessy, but forcefully into instrument to make the phonetically written sound.

(SEREML

- (Hp., b.27) - All pedal buzzes should be a short and abrupt as possible, so the pedal should be prepared in the buzzing position before the note is played.

*% - (Hp., b.28) - The plectrum should be dragged up the dampened wire string to create an upward, whistling sound, similar to the Flute jet whistle'.
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* - (Pno, b.38) - Pause should be held until the partials from the piano strings are clearly audible.
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